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medium for a display of elegant applied decoration, in which
case it should itself be elegant, as is the case with the offices
of the Swedish Match Company by Tengbom. Or perhaps
play of form is kept in restraint in order to throw into relief
material of very characteristic properties, such as, for instance,
glass; we see the result of such a treatment in the rect-
angularity of the hall of the Amsterdam Co-operative, with
its vitreous walls enriched by a plaque of metal sculpture
(Fig. 106, page 216), and on a smaller scale in the clever-
mannered glass bathroom designed by Madame Lipska
(Fig. 93, page 192). In all of these examples the form
remains of first importance, and the overlay, the surface
material, is closely married to it. Structure, form, decora-
tion, inevitably depend upon each other.

The decoration of private rooms, as distinct from that of
public buildings, presents special problems; and, in new
work especially, the architect should be the decorator, for
otherwise form cannot be moulded from the outset in the
way that is necessary to ensure decorative success. It is
also necessary for success that the architect should be early
acquainted with his client's wishes and requirements, even
in respect of what appear at the outset to be unimportant
details.

Take, for example, the curtaining of windows and open-
ings in general (Fig. 92). This is an everyday problem, but
one which requires consideration at an early stage. In ordi-
nary humdrum work little attention is paid to it; the uphol-
sterer will provide a rod or runner, and all is well. But with
circular- or segmental-headed windows, especially when the
head occurs under a vaulted or shaped ceiling, with pene-
trations, the curtaining presents many difficulties, the satis-
factory solution of which may entail modifications even to